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INTRODUCTION

The origin of this exhibition lies in the work of the European Forum and the Talbot Rice Gallery of the
University of Edinburgh has curated it on behalf of the Forum. The Forum itself is a committee in Edinburgh
originally formed on the initiative of Sir James Marjoribanks and Stanley Budd. Sir James had been Brifish
Ambassador in Brussels during the successful negotiation under Sir Edward Heath's Premiership of
Britain's entry in fo the European Community. Stanley Budd was the first Director of the European
Commission Office in Edinburgh. The purpose was fo promote European projects of a multilateral quality.
The Forum consists of the representatives of member states with a cultural or diplomatic presence in
Scotfland together with representatives of the Scottish cultural community. Cultural representatives from the
embassies in london of member states without @ presence in Scofland are also invited annually to @
meeting of the Forum.

The Forum has promoted a good many different projects, large and small, but the European Face is
one of the most ambitious. By ifs nature it is also one that focuses most clearly the ceniral objective of the
Forum’s work, to promote and to explore in co-operation the idea of the European identity and the shared
cultural heritage of the nations of the European Union. The Union may work economically. It may work
politically, even diplomatically, but it really cannot work effectively until it also works psychologically; until
its people can identify unselfconsciously both with their home nation and with the wider Europe of which
it is part; until being European is part of the separate, individual identity of each of them.

But individual identity resides first in the face. The portrait is its icon. Our faces differentiate us absolutely.
But they need to differentiate us because we are social creatures and so our identity is also shaped by
the community we belong to and the people we interact with. In the European Union as in any human
community, whether it be 360 million, or one hundred and fifty, diversity is absolute, but it is in the
broadest possible sense the community we belong to and  so is already part of the identity of us all.

An exhibition that reflects the European identity in this way must, therefore, even if only on a minute scale,
reflect this diversity, but it must also hold it together in a sense of community. In organising this exhibition,
the question was how to do these two things, how to capture this diversity and to convey this sense of
community. The solution was to choose a porirait photographer from each of the member states.



Thus in the idea of the portrait, we hope at least we have captured the diversity of all the individuals
represented. But to scale it up to maich even in the microcosm the vast diversity of the European
community, this diversity is multiplied by the diversity, even the idiosyncrasy of vision of the photographers.
Some photographers record their friends, some the famous, others the anonymous people in the street.
Finland is represented by a collection of photographs by Jan Kaila of just one individual, Britain by
photographs by David Williams of the girls from one school.

In parallel to this, we hope the approachability of the photograph as art and the informality of so much
that it is seen here as image will together echo the complex diversity, the web of interaction, that is the
basis of any community. We hope too that this sense of community is reflected in the activity of the
photographers themselves and in all the visible variety of their relationships with their subjects.

The result is a challenging view of the portrait, for even though undemecth it all, the continuity of its
traditional iconography is still present, the exhibition seeks to transcend the classic icon of individuality
to find @ metaphor for our collective sense of identity as Europeans.

The exhibition has been put together with the help and participation of represeniatives of all the member
states, to each of whom we owe thanks. We also wish particularly to thank Gail Boardman who has
been the executive curator of the exhibition. Her appoiniment was made possible by a grant from
Edinburgh District Council whom we also wish to thank for their assistance.

Professor Duncan Macmillan

Finn Andersen Curatar
Chairman The Talbot Rice Gallery
The European Union Cultural Forum The University of Edinburgh




ITALY
AGNESE PURGATORIO

Agnese Purgatorio was born in Bari in 1964, where she lives and works. She has considerable
professional experience as a photographer, and worked for a year in Brazil before retuming to Bari
where she has worked with the Galleria Spazio Imagine. From 1988 her interest in the language of the
portrait has grown.

The importance of the ‘double’ in the work of Agnese Purgatorio is inescapable. Her couples, whether
happy or ill ot ease, alone in company or in visible unison, greet the camera directly. Her interest is
neither in the glorification of her subjects, nor is it in anthropological research. She is more drawn towards
a documentary objectivity which imbues her images of young faces—doubles of brothers, friends,
engaged couples and people who share a common outlook—with an expressive force.

'it's something going out of order

of the new world order’
Caetano Veloso
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ITALY

Dialogue no. 4
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